Interview

Greasing the
wheels of steel

DJ kay Velasguez yearns to be the
“social lubricant™ of NYC's
underground SCENe &y sage Meridyth Jacobs

ansas City transplant and
self-proclaimed  “culmural
provocateur” D Bay Ye-
lasquez opens his weakly
Sunday-night racio show, Noc
turngl {ransrizgion, with the
following words; “Tomght, we
dizanlve music boundaries, dis-
rupt placebo culiure and explore
extreme possibilitice” That’s as
good 3z any way to describe whai
Velasquez has been trying toac
complish since be first got on the
decks and developed his Afrof
Latinfjazahouseanvihing-poes
spund, which he describes as
“new eclecticism.” Although he
moved to NYC just @ year agn,
Velasques is already appreciat-
ed as a apinner who adds a
touch of musical sophistication
to the city’s [¥) scene. His emo-
tiomally engaging sets (at his
Balange Arzul, Mondo Dhisco,
Mondoe Bossp and Aphrodisia
shindigs) are unshackled from
the confines of the usual gen-
res, and in the process of creat-
ing these sets, he forges his own
deep, tropical jare-based sound.
TEWY mecently spoke 1o Ve
lpaques aboui his msic and the
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goala he hopes to achieve throagh
hiz desjaying

Time Owt New York: You've got
a unbgue spinning style—how
did your sound develop?

Ray Velasguar: [ always been
interesind in acleticsme—] have
nevver understood why poa ool
ity e o thang, by ousscal miter-
wst= were always wide and varied.
Aot of what [am playing nionw coms
tamzelerment=of musiclenoyedas
a child. | remember hearing “Girl
from Ipanema” on the radio when [
wels young, and certamly bossa
oA s a comiponent of the music
am playing now, | can also bear ele-
ments of the fibm soundiracks {hat
[ loved—Peter Sellers  themes,
Jame= Bond, mod films of the late
Gls - the musc | play. I'm al=o
heavwily influence by the jaze tradi-
tion, These seoands have abways
been with me, and [ think all of it
came together 33 1 becsome an pdul
and a5 other artists started tomake
thizs kind of soumd—penple fike
Rainer Trihy, Jazzamova, UEQ, a
lot of s ooming out of Tmbe
Their central theme seems to be a
semse of sophistcation, of 8 refro-
fusturizen theal & meapired by thean

INFRARED RAY The
fiery Ray Velasquez
burns up the booth.

ermatic sounds of the bossa ova-
Fzeeraof the Bk, 6k and carly
“Tle—aortof A necmodizm
TONY: When you deejay, what
sort of scene are you trying to
create?

RY: | peneratc musical environ-
ments that, hopefully, act asa wo-
cial halmisnt for people to be able
to interact in & positive way. I'm
tryimg to lower the leved of fear
that exizts within people, and I
think that music can cin be used
bo dessolve bonmdaries. [ goess |
am evangelical in the way that |
do this; T want people o get
turned om to s, Dwant peaple to
bring these sumds home with
them. &0 there i 3 conversion
process there. Amwdany bme [ can
assist and inepire the public to
covert froen being passive par
ricipants im mmsic and celiure to
active participants, then my vi-
s has succesded.

FONTY: You wary your solmnd
somewhat for each of your
parties. How do the vibes differ
from night to night?

RY: Thursday night iz Bakango
Azl wheme | play records. from
each of my formais: Brazmhan
stoff, Afmcan sounds, world
musie mixed with deep jazzy
house music, and braken-beat
etyie tracks. Mondo Bossa is
every other Friday at Voad—it'sa
refrofuturistic  cocktail party,
Breakivet af Tofamys mests
Iilgde Kuwner For that party, |
play misdern Brazilian electronic
masic—which | refer to as
“gamba electronica™ of “nova
bossa nova,” with o sprinkbing of
deep house. Mondo Disco, on the
oither hand, & siraight-up, roman-

ti; deep house. It's very jazz influ- |
enced. with some wocalks here and |
there; it's a litthe more pumping |
than Mondo Bossa, Then there's i
my Aphrodizia party, which 1 de- |
scribe 23 "Caté del Mar meets the |
groove from Ipanema.” It's got |
that Ibiza chill-cut vibe; it's a very |
islandy, global groove, with a
towch of Astin- and African-fls-
wored sounds.

TONY: Can you tell me a little bit |
about Noctumal TranamissionT |
BV: Noctierad Trmeowisson start- |
ed out as a chill-out show—abouat |
seven years hefore ol ol was
really a term—aon the University
of Kanaas’ radio station, [ played
muzic ke Kraftwerk, Coctean
Twins, Pink Flovd, and Simon
and Crarfunkel. In 19940, | brought |
the show to community radio, and
itevolved intoa broades program: |
I would mix it up by adding
things like Primal Scream and |
honaze masse, [ then toak 1t to com-
mercial radio [KLER in Lawrencea,
Kamzas] and it has been there
ever since. | produce it in Brook-
bym, b it oneo CU amd send i io
thesziiom

TONY: You spoke aadler about
the listener being an active
participant whan you spin. Can
you explain that?

R¥: What | despise most is the
dumbing down of people, and
that has to do with the public and
the way theyll consume any-
thing. Ty they want something
fest to have it, or do they want
anmetling in order to experience
and beengaged by 1t? That's why
[ talk about pasaive and active
participants, A lot of times. it is |
Just too much trouble for people |
to e engaped in music, When |
they go out, they often have mo |
cummechon o the music—its a .
hackdrop for them to be cattle, 1t |
makes no difference whether they
are at MeDonald's or at Twilo,
Are we poing  through  life
trapped ina cultural McDonald's,
never heing culbural adventur-
era?! That's wiat [ hope to get and |
create al my gigs——cultoral ad- |
venturers: people who are ready
and willing to be boasche, fo be
engaged in something,

Balango Azul ts every Thursday
at Halcyon: Mondo Bossa runs
biweakly Fridays at Vold;
Mondo Disco ks every Friday at
the Leopard Lownge; Aphrodisla |
is every Saturday at Galapagos, |
Sew dally Hstings for more i
details. You can hear Noctwnal
Travismission online from
mildnight to 2am on Sunday
nights at www.larercom.




